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CALLING ALL HIGH SCHOOL AND COLLEGE STUDENTS

Students Playwright Reader’s Theater (SPRighT)

Next Gen at the Center is announcing its student playwright competition. High school and
college students from Antrim, Charlevoix, Cheboygan, Emmet, and Otsego counties are invited
to submit original plays (3-6 minutes long) around the theme, This is Me - a celebration of who
we are and how our differences are also our superpowers. Winning submissions will be
featured at a SPRighT Masterclass and/or Showcase on May 9.

Scripts may be monologues or include multiple characters. No set or staging; these are to be
written for performance in Reader’s Theater style. As a general rule, each student playwright
may submit up to three scripts. All scripts must be formatted in standard stage play format:
12pt Courier font; Title and character names in ALL CAPS; 1” margins, except for left margin at
1.5”

No inappropriate/adult content, including vulgar language. Call with questions if you're uncertain.

Scripts are due Friday, April 10, 2026; they may not exceed 7 pages and must include:

1. Playwright’s personal statement (1 - 3 sentences) about how the play addresses the
theme, This is Me;

2. Title page; and

3. Dramatis Personae (Cast of Characters) page with a brief description of each character.

For step-by-step standard stage play formatting, if you are interested, please refer to the
Addendum, "Professional Guidelines for Playwriting" (below).

Instructions for 2026 SPRighT Submissions

1. Use a cover sheet as the first page of the script, including:

Name

School Attending

Phone

Email

Personal statement about how the play addresses the theme, “Finding Your Voice”

2. Script Page Order: Title Page, Dramatis Personae Page, Script (up to 7 pages)

3. Email the script as a pdf document to Rachel Sytsma-Reed, Director of Education and
Community Engagement, Great Lakes Center for the Arts, at: rachel@greatlakescfa.org

4. Put “SPRighT” as the subject line for the Email.

5. All entries must be received by midnight, April 10; winners will be announced Friday,
April 17.

For questions or more information, contact Rachel Sytsma-Reed by email (above) or 231-439-2604.
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ADDENDUM

Professional Guidelines for Scriptwriting



THE STANDARD STAGE PLAY FORMAT

What followsisaguideto “professond” stage play script formatting. These pages are
an explanation of the standard stage play format. See the Example Pages for visud
examples of the format.

There are three reasons why playwrights use this format:

1) Inthisformat, it isessy for a producer/script reader to estimate how long the
running time of the script will be. The accepted format lays out the script a
roughly one minute per page.

2) Thisgandard format is optimized to make al the separate e ements of the
script easy to read and comprehend (character names, didogue, stage directions,
page numbering, etc.).

3) Thisstandard format immediately tells a producer/script reader thet the
playwright knows something about submitting plays. “How good could the play
be if the playwright doesn’'t even know the basics of formatting?” they will ask.
Unfair, yes... but the way your script looks isthe first impression you make.

SOURCE: https://caryplaywrightsforum.org/wp-content/uploads/2012/07/CPF _play formatting2.pdf



THE VERY BASICS
Use 85" x 11" white paper typed or printed on one side only, using black ink.
Standard copier paper is acceptable.

Font: Courier 12 point. No exceptions. (You'll quickly discover that standard play
formatting is stubbornly rooted in the days of the typewriter.)



THE TITLE PAGE
Top Margin: 3.5inches
Left Margin 4 inches
Right Margin: 1inch
Bottom Margin: 1inch

The play’stitleis printed in ALL CAPS (4 inches from the |eft Sde of the page, 3.5
inches from the left.)

Two spaces below the title is an underscore ling, which runs the exact spacing length of
thetitle. (Likethetitle, the underscore line begins 4 inches from the left Sde of the

page))

Two spaces below the underscore lineis adescription line such as“ A Play in Two Acts’.
Note the capitalization here,

Two spaces below the description line is the word “by” -- not capitaized.
Two spaces below the byline is the playwright’s name.

If the play’ s copyright has been registered, put this information in the lower left hand
corner of the page, at the left margin.

Put your contact information (minus your name--that’s dready on the page) in the lower
right hand corner of the page.

Theftitle page is not numbered.

See thetitle page example to see how thisal comes together.



DRAMATIS PERSONAE PAGE (The“cast of characters’ page)

The Dramatis Personae page comes directly after thetitle page. Thispageis not
numbered.

Top Margin: 1linch
Left Margin: 1.5 inches
Right Margin: 1 inch
Bottom margin: 1inch

One the top of the page, the words “ Cast of Characters’ (note capitalization) are centered
and underlined.

Two spaces below the “Cast of Characters’ line, you'll enter the first namein your list of
the character names. The character names line up on the left margin, are underlined and
followed by a colon.

To theright of each character’ s name, at atab setting of your choice, comes a brief
description of the character. Two spaces below the character description comes the name
of the next character, in the left margin, underlined and followed by a colon... etc.

See the example of the Drameétis Personae page if you' re confused.

If there's enough room, put the Scene and Time descriptions for the play somewhere
below the character list (your choice). Center the word “ Scene”’ -- capitdized-- and
underline it, and two spaces below it write the scene or place where your play takes place
a the left margin. (Such as*“A college dormitory overlooking a parking lot.”)

Two spaces below this, center theword “Time’ -- capitdized-- and underlineit. Two
gpaces below it write the scene or place where your play takes place at the left margin.
(Such as“The present.”)

If thereisno room for a description of Scene and Time on the Drametis Personae page,
put it on a separate page following thisone.



MAIN TEXT PAGES

Top Margin: 1linch
Left Margin: 1.5 inches
Right Margin: 1inch
Bottom margin: 1inch

There are seven basic formatting € ements that make up the text pages of a properly
formatted playscript. These are Page Numbering, Act/Scene designations, the Setting
description, Blackout/Curtain/End designations, Character Names, Didogue, and Stage
Directions. Let'stake these dement by element.

PAGE NUMBERING
Title page and Dramatis Personae pages are not numbered. The first page of the play is
the page on which the first scene begins.

Page numbers gppear in the upper right hand corner of the page. (Use your “header”
command in your word processor.)

For aone act play, use Arabic numerds. 1, 2, 3, eic.

If the play contains more than one act, indicate the act number with a Roman numerd,
followed by adash, then the Arabic page number. Thisis better explained by example:
for ingtance, these are how the first three pages in a play with more than one act (and
without scene designations) would appear. 1-1, 1-2, 1-3, etc. If the actsin the play were
also broken into separate scenes, an Arabic scene number would appear between the
Roman numera act number and Arabic page number. So Act Two, Scene Four, Page 85
would look likethis: 11-4-85

Page numbers are consecutive al the way through your script. In other words, you don't
dart over again with Arabic page numerd 1 at the beginning of anew act. If thefirst act
ends on page |- 7-55, the second act will begin with Act Two, Scene Eight, Page 56. (11-
8-56)

ACT AND SCENE DESIGNATIONS

Each new act and each new scene within an act start at the top margin of anew page.
They are indented 4 inches from the |eft edge of the page. The act designation istyped in
al caps, and is underscored. Double-spaced below this comes the scene designation, if
your play is subdivided into scenes: this, too, isindented 4 inches from the |eft edge of
the page. Itisaso underscored, but it isNOT in caps. See the example pages.



SETTING DESCRIPTIONS

Double-spaced below the ACT | and Scene 1 designations on the first page is the Setting
Descriptions. 1t's best to just look at the example pages for this. The (dl caps) word
SETTING isa the left margin, followed by acolon. On the same ling, 4 inches from the
left edge of the page, a description of the set ppears. Notethat SETTING only refersto
the way the stage setting appears. Double spaced below the SETTING description isthe
AT RISE decription. The AT RISE isformetted the same as SETTING. The (dl caps)
words AT RISE are a the left margin, followed by acolon. On the sameline, 4 inches
from the |eft edge of the page, there is a description of the Stuation or activity thet is
taking place as the play begins.

CHARACTER NAMES

Character names appear in dl caps, indented 4 inches from the left edge of the page.
Once the character name is typed, there is never a double space that follows... the next
line after a character nameis never blank. The next line after a character name is either
didogue or a brief stage direction if needed. See the example pages.

DIALOGUE

It' sinteresting to note that the dialogue is the only ement of a playscript that will run dl
the way from the left margin to the right margin.  See the example pages. Don't right-
judtify the didogue text. Infact, don't right-jugtify any eement of your formatted script.
Don't hyphenate words that are not spelled with a hyphen... move that word down to the
next line.

STAGE DIRECTIONS

All glage directions appear in parentheses, 2.75 inches from the left edge of the page.
Each line of stage directions on the page should not extend past gpproximately 2.5 inches
before wrapping to the next line.

Character names are dways capitaized in stage directions.

Here' s the golden rule about stage directions. If they take place within a character’s
didogue, they are sngle spaced below the didogue. Then the didogue resumes, sngle
gpaced below the interna stage direction. If a stage direction takes place between one
character’ s didogue and another character’s, then the stage direction is double spaced in
it's own separate area between the diadlogue of the two characters. See the example pages
for the formatting difference between “interna to a gpeech” stage directions and

“externd” stage directions.

CURTAIN/BLACKOUT/END DESIGNATIONS

When a scene ends, the Blackout or Curtain designation is double spaced below the end
of the scene, indented 4 inches from the left edge of the page. It istypedin dl cgpsand
appears in parentheses. (BLACKOUT), or (CURTAIN). Then, double space below this
designation and use the same style to write (END OF SCENE) or (END OF ACT). See
the example pages.



SIMULTANEOUS DIALOGUE

When two characters speak at once, both character names and their dialogue are written
onthe sameline. There'sno hard rule about indentation here.. . . the length of the
gpeech(es) will determine how you formet it. See the example pages.



THE BOYS I N THE CAGE

A Play in Two Acts

by

Jane Doe
Copyright © 1950, 1234 State Penitentiary Lane
by Jane Doe Di smal Seepage, KY 56789

Phone: (555) 555-5555
Fax: (555) 555-5556
E-mail: breakoutgrrl @ail.net



Cast of Characters

Donal d Br adl eyson: A man in his early 40s.
Jill Bradl eyson: A woman in her |ate 20s.
Bl aire McDaniel: A woman in her |ate 20s.
Dernott McDani el : A man in his late 20s;

Bl aire’s husband.
Barett McDaniel: Squi rmmy toddl er; son of

Bl aire and Dernott McDaniel.
Sandi Billings: Seasoned zoo vol unteer.

Scene

Vari ous | ocations around the Twin Cities.

Ti me

The present.
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ACT |

Scene 1

SETTI NG We are in the basenent of the
BRADLEYSON hone, a nice | ooking
house in a residential area of the
Twin Cities. The basenent,
however, hints at a nore sinister
story. The entire roomis taken
up by an oversize dog kennel of
chain link construction — the kind
of dog kennel you would find if
you were to visit a police dog
training facility. This kennel is
the | ast thing you would expect to
find in the basenent of sonebody’s
home. A | arge dil api dated couch
wat er di sh and stacks of
newspapers are the | ast things
you' d expect to find inside a
kennel, but there they are. The
effect is unspeakably creepy.

AT RI SE: DONALD BRADLEYSON is curled up in
a fetal position on the couch.
Pages from today’ s newspaper keep
himwarm On cl oser inspection we
see DONALD is wearing a | ocking
dog collar, and he has been
| eashed and | ocked to the back
wal | of the kennel. The leash is
| ong enough to all ow DONALD free
reign of the space, but just short
enough to keep him from reaching
the latch on the front door of the
kennel . DONALD whi npers softly.

DONALD
Oh, woe is ne! Don’'t ny basketball buddies mss nme at all?
( DONALD whi npers sonme nore.
Suddenly, the front doorbell
rings fromupstairs. DONALD
| eaps fromthe couch and runs
toward the front of his cage.)
My prayers are answer ed!
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DONALD ( Cont.)
(shouti ng)
Sonebody help nme! Help ne! Help --
(The |l eash pulls himup short.)
Ack!
(DONALD is jerked to the floor.
The doorbell rings again.)
Pl ease, sonebody . .o
(But his voice cones out in
a whisper. He coughs to clear
his throat, then shouts at the
top of his lungs.)
Don’t go away! Please help ne! Help!

BLAI RE
(of f)
Donal d? Donald, is that you?

DONALD
Bl ai r e! Sweet, sweet Bl airel! You' ve cone to rescue ne!

BLAI RE
(off)
No, we’ve cone by to drop off the cast bios for the
pr ogr ans.

DONALD
Blaire! For the |ove of God, help me! Go around to the
back door and see if it’s unl ocked!

BLAI RE
(off)
What? | can’t hear you! 1’Il put the cast bios in your
mai | box!
DONALD
(shouting as |oud as he can)
No! You have to helpme! I'm. . . I'm. . . 1've

fallen and I can’t get up! Please, go around to the back
door! I1’min the basenent!

BLAI RE
(off)
Hol d on, Donald! W’ Il be right therel!
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(DONALD is deliriously
happy. He runs back and
forth around the kennel as
freely as his | eash wll
allow. |If DONALD had a
tail, it would surely be
waggi ng. There are sounds
of footsteps at the top

of the stair.)

DONALD
Down here!

(Two sets of footsteps
qui ckly descend into the
basenment. BLAIRE and
DERMOTT McDANI EL enter.)

DERMOTT
VWhat ' s happeni ng here?

BLAI RE
What's the matter — oh ny God.

DONALD
There’s no tine to explain! Just unlatch the door and bail
me out of puppy prison!

(DERMOTT McDANI EL rushes
to the front door of the
kennel. He unhooks the
| atch and rushes into

t he kennel .)

DERMOTT
Hang in there, buddy. 1’1l have this |eash off of you in
no time.

DONALD
It’s no use. | don’t know where the key is.

BLAI RE

(taking a cell phone
from out of her purse)
111 call Jill.
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DONALD
No! Pl ease don't call Jill! If you call Jill, she'll --
(DONALD br eaks down,
endi ng up in a weeping
puddl e on the kennel
floor.)
S no use! It’s no use, it’s no use, it’s no use .
| never be able to show ny face in public again!

DERMOTT

(attenpting to rel ease

the collar)
This is the strangest thing. This leash is |ocked onto
your collar. And the other end is |locked to the fence!

(Suddenly, BLAIRE sl ans

t he kennel door shut, and

locks it with a padl ock

she has produced from her

purse.)
Blaire! What are you doing?

BLAI RE
Sorry, hon. It’s all part of the Master Pl an.

DERMOTT
VWhat ?

(BLAI RE di al s her cel
phone.)

DONALD
What Master Plan? What are you doing? Wiy is this
happeni ng? God, why do you nock nme?

BLAI RE
(i nto phone)
Hello, Jill? M ssion acconplished. Yeah, a piece of cake.
Way easier than it should have been.

DERMOTT
Blaire McDaniel, | conmand you to open this cage! By the
time | count to threel

BLAI RE

(i nto phone)
VWhat ? No, that’s just Dernott. He's putting his foot
down. He's . . . laying down the paw
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(BLAIRE giggles giddily.)

DERMOTT
| mean it, Blaire, I’mcounting to three! One!
BLAI RE
(to DERMOTT)

She says “control you distenper!”

(Uncontrol | abl e giggling
from BLAI RE.)

DERMOTT
Two!
DONALD
Oh, no. | spilled nmy water dish.
( BLACKOUT)

(END OF SCENE)
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ACT |

Scene 2
SETTI NG At the zoo, near the aquarium
AT RI SE: BLAI RE McDANI EL and JILL

BRADLEYSON are wal ki ng toward the
dol phin tank. BLAIRE pushes a
stoller, in which sits her toddler
son BARETT.

BLAI RE
(to BARETT)
Shoul d we go | ook at the dol phins, sweetie? Should we go
| ook at the dol phins?

BARETT
(cl appi ng his hands)
Tol di ffs! Toldiffs!

BLAI RE
(to JILL)
Isn’t this all just a slice of heaven wth our husbands out
of the way?

JILL
It’s paradise! | don’t have to go anywhere | don’'t want to
go, do anything I don’t want to do .

BLAI RE
| got a great night’'s sleep |ast night.

JILL
VWho coul d ask for anything nore?

BLAI RE
This is the best thing that’s happened to ne since .
wel |, ever!

(SANDI BI LLI NGS enters
wearing a snorkel, face
mask and flippers. He
sports a blue Speedo and
carries an overfl ow ng
bucket of bl oody fish guts.)
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SANDI
H, guys!

JILL BLAI RE
Hi , Sandi! Look, Barett! It’s Sandi
Billings!

SANDI
Are you enjoying this great weather? Hey, where’'s Donald
and Dernott?

BLAI RE
Ch, they . . . um. . . they couldn’t . . . um.

JILL
Are you working at the zoo now?

SANDI
Sort of. |I'mvolunteering at the shark tank. Today’'s ny
first day!

JILL
Real l y? Cool!

SANDI
Yeah! | volunteered for shark feeding a while back, but
they said there were already thirty applicants in front of
me It’s funny . . . that was exactly a nonth ago, but

this norning they called ne and told me to suit up! Boy, |
sure am | ucky.

BLAI RE
(to BARETT)
Barett, do you want to see Sandi go junp in the shark tank?

BARETT
(cl appi ng his hands)
Tandi tark tank! Tandi tark tank!

(JILL and BLAI RE exchange
a w cked grin.)

( BLACKOUT)

(END OF SCENE)
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